HY connsction betweam lingarie
and musioal farce probably
had ita first emphatio proc-

lamation here when the skirt dancers

of the London atage were at the helght
of their shortlived popularity. Cer-
thinly New York naver reallsed how
tmportant linen and lace, tucks and
ruffles might be until the akirt dancers
travelllng back to London from Aus-
tralin stopped off for a brief atay at
the old Standard Theatre, then at the
southwest corner of Bixth avenus and

Thirty-third streel. Thers were some

of the most famous names in the his-

tory of English dburlesque i{n the com-
pany, although the Interest of the
publle In advapnce was alight. Not

Nollle Farren, Fred Laeslle, Lotty Lind,

Fred Lonnen nor Bylvia Grey was

abla to attract a large audience to see

"“Mpnts Cristo, Jr.," and there was

no enthusiasm equal to that which

groetod the amasingly gracaful akirt
dancing of Sylvia Grey. Letty Lind
came in equally for her share of sue-
oess, but It was Miss Grey who, step-
ping out of the shadow Into the spot:
g, gave New York [ts first sight
of the style of dancing then so popu-
lar on the London stage. Kate Vaughn
bad started the fashion, but there ware
among her sucosssors no more eminent
exponents of this essentially British
art than Miss Grey and Mism Lind

Indeed, when the popularity of Letty

Lind came to an end the vogue of this

school of twirling aboug wrapped In

lingerie or skirts had ceased to exer-
cise any charm,

But it wus the revelatlon of the
part that underclothes took In thess
amateurish and graceful steps that
axtonished the public. There was little
or no exposure. A gllmpse of milk
stocking here and there was qulte as
permiasible in the drawing room as
on the stage. While dainty Umbs
swiathed in shesr llnen ornamanted
with such detalls as tucks and Valen-
clennes, puffs and ruffes swung
through the harmless manmuvres of
the drawing room dance they estab-
lished forever the Importance of lin-
gerio as an ald to art. The skirt dance
is as deand as any other diversion of
the '80s. But the !mportance of lin-
gerle in the muslcal show has da-
veloped Gibraltarlike qualities

S0 the stage manager, producer, cos-
tumer or whoaver may have under
his immediate direction such essential
dotalls of a musical play realizes to.
day that there Is no way to make his
chorus so appealing to the audlence
as by carefully arranging the matter
of the Ince and linen, maybe of the
silk and A-jour, to suggest the ordinary
appare] of 'womankind: No substitute
ever lavented by a bold designer in
fleshings, trunks or breechem "
the allurement of the dalnty and di-
aphanous and filmy petticoat that first
swirled to the Intensely Britiah music
of the old Galety burlesque. "The
swish of the ruffled akirtlet (s as po-

tent to allure as it ever was and they

wise bullder of the summer show hin
not neglected this important ald to
success,

o Ziegfeld must look to his laurels.
His ability as a showman of feminine
pulchritude, as the phrass has come
to be whenever the good looks of the
stage are in question, has long been
unquestioned. But this year, while it
might go too far to say that his foot

has slipped, 1t 15 at least trus that he |

has stumped his toe against this (m-
portant problem. For the chorus, ths
rank and fils of the choristers, the
constantly reappearing sand hogs of
the merry merty, are by no means
beautiful,

What would on the other hand have

been known as the show girls in pre- |
vious years are as comely as ever by | on
nature and as temptingly revealed by | Frideric
And they are

art as they ever were,
uncommeonly clever in dolng what han

been assigned to them as o means of | “3% Eaat.*
revealing thelr physical charma  But | mean that
of the well clothed and drilled chorus

thers are few to be called beautifu.
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under the waut musale, All typas of
the unfadingly lovely are there selogted,
by the aye of an expart

the axpert aye of Mr. Hammaersteln.

SHE FEELS AT HOME

T'8 hersalf is In musical comedy
right ‘pow - Peggy ONall, who
waa after playing “"Peg o' My

Heart" and "Top o the Mornin',™ and
in & pother of other real Iriah come-
diea, untfl you'd never balleve that
she'd be abls to say divil & word with-
out butterin’ it with a brogus. But
thera she ia now at the Salwyn The-
atro in “Tumble In" & grand leading
lady dressed In a pear! necklace and
nllk stockings and a yard of silk.
"And why shouldn't I be in &
musical comedy, will ye tall me?™ says
pretity Peggy, titing her nose ten de-
groea higher than ita natural slant.
“Fuith, and it's the right place for a
harp. I've tried them all now, drama,
comedy, romantic plays. and even pio-
tures, and now it's musical comedy.
Yea, and *Tumble In' is the bast show
on  Broadway, and, faith, why
shouldn’t It be, ain't I playing in it?*
asked Poggy with real Iriah nalvette.
“Musionl comedy I8 so0 informal
Ika," continued Miss O'Nell, who, by
the bys, confided that she is dropping
her brogue at the rate of fifty words
a day through a system of elocution-
Ary practice, Not that Peggy would
forsake the mother tongus for the
whole world, and the English navy, to
boot, hut she fecls that she Is too
versatile an artlst to restrict herself
to the Irish roles that have hitherto|*

Identified her. Besides, Arthur Ham-

part carved out for her in another
musical comedy next season that is
anything but Irish, and by way of em-
phasizing her versatility, the naw role
Is as far removed from her present
portrayal of the bibulous Anme Wi
#on an soda water from whiskey,

“As 1 was saying,” pursued Miss
O'Nell, “musioal comedy is & real free
and easy affalr compared with hard
and fast dramatic pleces, In a regu-
lar play you have got to imake your-
enlf fit into the machine, and every
bat of the eye is measured like clock
work. With thess so-ocalled ‘legitl-
mate’ restrictions, it is like working
in o factory compared to the fun that
breaks every night in musical comedy
playing. Why, bless you, I get us
much fun out of ‘Tumble In' as a
puppy with an old shoe.

“For instance, In the acene where
the burglar, hidieg in the dumb walt-
or, gives himsolf away to me with a
aneezs, I cut Into the plot at that mo-
ment last night with wn  unpro-
grammed Chaplin sort of & walk. 1
wasn't looking for a laugh from the
audience, but the laugh that came was
sufficient to 'kill' the burglar's snecze.
only half of the audience hearing it.
The burglar, In the person of Ben
HMastings, dldnt know whéther ' to
sneere again or not for fear of ruin-
ing the plot, s0, without hesitation, I
turned and shouted, “snecse louder”
and the audience, feeling that I had
taken them into my confidence, ms it
wers, laughed agnin with wpprecla-
ton. Now, that sort of kidding would
mean ruin to the plot of any kind of
A play. And, that is why It I8 more
fun to play in & musioal show.

"A play has got to have sanse, byt
in & musical comedy, a gift for non-
sense is more important, Which ex-
plaine why I feel more at homs in
musical comedy, for as the kid next
door will tell you, ‘Peggy ain't got no
sensa.

T was fourteen years ago, in “The
Darling of the Gods,” that

Blanche Fridericl, in “3% Bast” at
the Hroadhurst, first made her debut
Broadway, Since then Miss
has appeared on Broadway
only twice, once with Guy Bates Post
in “Omar the Tent Muker” and now In
This, of course, doss not
Miss Fridericl was idle in
the interim. For two years she toured
with “"Bunty, Pulls the Strings" and at

They are all that dear girls should be, | the suggestion of William A. Hrady

enthusiustic, friendly, smiling and, so

far as ons may detect with the ankm'lI

oy e, wiriving to please, But they aro

not all, in the fullest sense of the word, | ure Beoteh
]| Friderici* ™
| Honality, Miss Frideric! 18 of Yankoe
Bhe I8 u New Yorker | buttos

lockers. .

It almost seems possible to plok out
Mr, Ziegfeld's rival in thls important
detall of a musleal play. Arithur Ham-
merstein has in his previous list of

successtn shown no special finesses, il- J

though his kil as a showman in de-
vising broadly comic pieces with highly
popular musle has steadlly
him as an entreprencur.

ous connolsseur of feminine beauty,
Dalnty specimens of native
ness in every form of its manifestution
are to be seen in this happy cohort.
Tha slim are there, modish to the point

billowy, nre

the athletie shoulder, velvety

[ Vaudeville and Burlesque.

PALACE — The directorate
here, it is announced, has booked
a Victory programme this week,
featuring the signing of the
peace treaty and the Fourth of
July. Jack Norworth has been
selected to lead the pageant of
triumph, with new songs and new
Jokes that are so constructed as
to score regardless of whether
the Germans wsign.

RIVERSIDE—The Four Marx
Brothers, presenting * ‘N’ Every-
thing" with a heady mixture of
clowning, singing and dancing,
will appease those who are moist
outside, but dry inside, in al.
liance with Ruth Roye, who will
present the technique of Bynco-
rnlon acquired in her travels

rom the box office of a small
Brooklyn theatre to the dizzy
heights of vaudeville stardom.

OLUMBIA — “Pegk.a.Boo"
is still holding its position here

advanced ! play the rols of aspinster, In "Itunty"'
In “Tumbles!

In.” however, he appears an a fastidl- | misn; in “39 Bast” she plays o aimiar

lovel}- I

smooth |ell Maoyle

at all costs,
L%

a.i ‘ ir""-

he changed her name temporarily to
Jean Burnett, bacause, as the prodticer
explained, “people waon't belleve vou
if you eall yourssif ‘Blanche

And In speaking of nn-

Italian blood,
by birth and a New Englander by
virtue of the fact that she was brought
up in Portland, Mws, Becauss of her
sharp, Yankee features, Mlag Frideriol
hus Leen repeatedly called upon

to

she played a Beotch apinster of sovers

role, but tha character !s American
and durlng her membership with the

| Northampton Players, in the Masan-
| chusetts town by that name ahe played

{ dozans of other “uld maid” roies
of emaciation, but the plump, delfoately |

not neglscted. There is!
the tonder rotundity that swells with |ing
the sofiness of the peach's eheek and |

Hefore golng on the stage Miss Irid-
ericl did much amateur work, appear-
in & number of old English comae-
dles under the direction of Cyril Cow-
Bhe also attributes her
rlage career to Rose Ktynge, who gave
her many opportunities before Miss
Friderici had definitely selected the
Alage as o profession. She has always
besn Interested In the ltte theatrs
movement, and Is In hopea of somas
day organizing a company of her own.
It was three years ago that she jolned
the Northampton Flayers, the only

mersteln and Selwyn & Co. have a

S

L\ =
‘k’i
munieipal theatrical organisation in
the ocountry, and appeared In almost
200 dAifferent roles with this company,
Now that she has made one of the
outstanding hits in “39 East" Miss
Mridericl's remalning on Broadway is
almost assured. Instead of golng on
the road with that comedy next fall,
ahe will Immediately begin rehoarsals
In & new play to be produced hy the

Bhuberts,

DRESSING THE GOOD FELLOWSE.

N bridging over the gap between
I 1830 and 1920 for the costumesa

for "She's a Good Fellow.,” the
new Dillingham production at the
Globe Theatre, OGladys Monkhoune,
who designed the costumes, found to
her surprisa that after all ahe didn't
have so very {ar to go,

It wus all & question of the lower
extremities, From the walst up the

N
n 4
t‘ A 5
» a

smartaest chorus lady who steps from
‘her limousine at the stage door has |
palnatakingly copied the costume of |
her great-great-grundmother.

“There was no difficulty in getting
the big drop earrings, the hoops of |
gold ar the enamelled or mosalc drops |
set in pearla” sald the designer.
"Every jewsller knew just what I
wanted, for they are all the rage right |
now. The milliner was just as accom- |
modating, for the little flat hats, tipped |
coquattishly up In the back, with old |
fashioned posiem and bows of ribbon, |
and long plumes tralling down over |
| the shoulder, are fllling evary window
on Rroadway and Fifth avenus to-day
|  “Even the demure little waista, tight |
| fitted, with littla round collars of
ll cream colored embroldery, fastened :
' with & big cameo broosch, or the eve- |
ning walsts dropping off the shoulders, |
with a coquettish little shawl of sllver
lace, offered not the ellchtest diMculty,
for evary droasmaker on the nvenue is
turning them gut constantly for her

smartest patrons.™

But the llkeneoss ceasad abruptiy at
nt the walst. Miss 1530°s lower ex-
tramities disappeared In & perfect hal-
loon, on a foundation of erinoline and |
wire, with billows of creamy Valen- |

lovers knots and A dozen nosegayvs
distributed here and there around
the vast circumfarence, I

Miss 1020, with the ald of n shoe|
| horn and a mald, succeeded in getting
her, ehapely members Into a  tube

ahaped affalr, which ngwhere meas-
| ured more than three-quarters of n
| yard nround, and which wns chn=tely
TR L erely decornted with about 300

1* vrowding one upon another in |
| n steadght lne up the back. As o
| the mysteries of “undles'' the hoop- |
skirted Indy sports tho most bewitch-
Ingly frilly and feminine of panta-
lettes, with row upon row of luce
falling in ruffles over u pair of do-
mure Httls white ankles and black
satin slippers lnced up with narrow |
ribbons—while the limited confines of |
the “lead pencil” skirt permit only a
palr of glove silk “knickers"—al-
though the black satin alippers nre |
still In evidence as they wers & hun-
dred years ago. Only the Broadway
beauty of to-day has them out as
Oxfords, with & vamp as long and slim
as & needle, and the highest of French

heels upon which her ancestress
would have looked with (Il concenled
horror,

Muany of thoss old time frocks are
fctual reproductions of tamous old cos-
tumes, Pretty Florence Bruce with
bher bobblng gray curls wears n de-
liclous affalr of gray and lavender and
allver whose originul sppeared nt a fa-
‘mous ball In New York worn by the

lovely wife of a French Ambassador
It was quite a task to find the faille |
ilka which would “stand alons’
embroldered musline and the
rithonms
Godey's Laodies
way. furnished msevernl excellent sug-
Kestions,
mands that her silks be soft and cling
clennes, bolts of ribbon tied In true ! InE. un the woman of previous genera | who appear in the 1830 dresses of
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| tlons took pride in the heavy stiffness
of her costume.

the “And the strangest thing of all,” de.
“puce” | clarex the deslgmer, "is that while we
beloved of the readers of | are fond of quoting woman's dress as
Book, which, Ly the | the surest proof of the way In whieh
the sex has advaneed in practical mat-
for the woman of to-day de-  tere, departing from the ridiculous
styles of other days, still the girls

r

N

THE WEEK'’S OFFERINGS.

TO-NIGHT—Cohan & Harris Theatre: A special benefit perfor-
mmc'ill be held to help Duncan MacDougall forget that the
Bureall' of Buildings administered chloroform to his Barn. The
eame bill of one act plays, which came to the attention of the
building inspectors, consisting of Anatole France's “Craingue-
bille,” Synge's “The Tinker's Wedding” and Mac-
Dougall's farce, “The Gollywog's Control," will be made to yield
up tribute by the original cast. And, in cage any one might con-
sider this an inducement, it is announced that Bobbie Edwards,
the sweet singer of Greenwich Village, will sing if arrangements
can be made with his voice.

TUESDAY —Forty-fourth Street Theatre: Lee & J.J]. Shubert will
offer the “Shubert Galeties of 1919, to take Broadway's mind off
its sufferings. The theatre has been remodelled, but it will hold
a chorus that is absolutely warranted to need no remodelling, The
production is in two acts, twenty-eight scenes and several spot-
lights. The dialogue is by Edgar Smith, the lyrice by Alfred
Bryan, and music by Jean Schwartz, with additional songs by
Blanche Merrill. The dance numbers have been arranged by
Allan K. Foster and Kuy Kendall. The production has been
staged by J. C. Huffman, under the personal direction of I 1.
Shubert. The cast, numbering over 125 persons, includes George
Hassell, William Kent, Stewart Baird, Marjorie Gateson, Mar-

uerite Farrell, Lottie Horner, Julie Ballew, Frank Kingdon and
arry Fender,

WEDNESDAY—Greenwich Village Theatre: After having been de-
ferred to the point of driving Sheridan Square into hysteria, “"The

Greenwich Village Nights" will add its quota to the culture that
is growing up around Washington Square, with no change, except
that the word “Follies” has been retired from the production out
of a warm regard for F. Ziegfeld, Jr. The show girle still, de-
spite the lapse of a week, constitute a model chorus—something
unique in that line.

Py

'‘She's a Good Fellow' declure
they wre delightfully comfortabile us
well an churming to look upon, and

offer far more freedom of movement
than the Broadway hobble of the moe

ment."
——

MISS DANE OF LOKDON.

THEL DANE, who with Cyrl)
E Helghtley Ia featured In “A
Little Journoy” at the Vandorp-
| blit Theatre, is & wvery well known
| English motress, who Is not plaving
i her first engagement in this country
| as many suppose, for shas has had ex
| perience here previous to her engod:
ment In Rachel Crothers's rallroad
comedy. That ahe is not remombered

for her work with George Arliss in his
revival of “The Professor's

that |

Love !

Story"” at ths Knlckerbocker samas two |

seasons ago is dus to the fact that
Miss Dane had come to America fresh

back to London on account of the
sickneas of n relative. That she s
blmre and acting aguln on Broadway
|1a due to Cyril Kelghtley, who has
acted  with  her both Eng
lnnd and Austrelia. Some few months
ago, when it bacams necessary to make
A change In the leading feminine role
of "A Littlea Journey,” Mr Kelghtley
suggested Mirs Dane, and It goes with-
out saying that his suggestion was
adopted. Miss Dane has now given
| over one hundred performances of the
distracted heroine of “A Little Jour-
ney."

On the othar slde ahe has played in
“The Qlad Eye,"” known hers as “The
Zebhra,' which over thers proved
very popular, &0 much mo that
|MLu. Dane had at least four separate

engagementa In the same play
{also appeared in London with My

dhe

‘ from England and was auddenly called |

Hl\‘
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MOTION PICTURES.

RIVOLI—Elsie Ferguson in “The Avalanche,” a photmhy based
on the novel by Gertrude Atherton, will endeavor to show that a taste
for gambling can be handed.on from generation te generation like a
family heirloom, though Darwin pever read evolution in this way. In
making known this great truth to the world Miss Ferguson will lead
a double life, as Czidn'ta.« the daughter of a Spanish gambler, who
stakes her love on another gambjer, and also as her own daughter, the
thild with the inherited desire for picking winners. A Harold Lloyd
comedy, “Just Neighbors,” will relieve the tension of having our sins
exposed to us; a Prizma scenic, “Old Faithful," will vie in its geyser
scenes with the volcanic qualities of Chabrier's “Espana,” by the or-
chestra, and because of the Spanish atmosphere of the feature film, L
Van Dyke will alsc erupt with a cello solo, “Spanish Serenade.”
STRAND-—In presenting Louise Glaum in “Sahara,” the manage-
ment expects the audience to get all wrought up over the desert. The
Sahara is said to have been mounted in this picture as never before, an
important part of the setting being Miss Glaum. In this photoplay
by C. Gardner Sullivan, she plays the part of a cutie of the Paria
stage, who goes to the desert as the wife of an American engineer, hut
grows tired of the monotony of being a sandhog and shakes the dust
of the Sahara from her with a Russian baron. In order to put the
desert on a stlll more vivid basls, the orchestra will Flly Herherts
“"The Wizard of the Nile.! Redfern Hollinshead will expand his
tenor with “A Rose, a Kiss and You,"” and _]oe Martin, the simian
aharhe Chaplin, will show the funny side of be ng an ape with “A Jans
onkey."
RIALTO—Comedy will be rife here, with Marguerite Clark
coming to grips with Clyde Fitch in “Girls." In this adaptation of
the stage success Miss Clark plays one of her inveterate man hating
roles, forming a bachelor girls' club, which ultimately goes to pieces
because it appears that under no circumstances can the world get along
without men. Besides a Sunshine comedy and a Bruce scenic, the or-
chestra will let go with Von Suppe’'s “Beautiful Galatea”; Rom
Legeia and Edoardo Albano will shoulder a duet from “Il Trovatore"”
and Julia Henry will unloose “Homing," by Theresa Del Riego.
BROADWAY—At last the event for which many New Yorkers
lave deferred their vacations is sitively announced, and Mack Sen-
nett's comedy in six parts, “Yankee Doodle in Berlin," will engrave
its name on all hearts, starting to-night promptly at 7:30, Mack Sen-
nett's bathing beauties are advertised to ApPear in person, to allay ex-
citement. With Bothwell Browne, hero of the comedy, they will
present an Orlental divertissement that would have made the “Arabian
Nights” a Broadway hit. In the comedy itself Marie Prevost, Ben
Turpin, Chester Conklin, Charles Murray, Ford Sterling and Charles |
Lynn will be nice to the girls,
PARK—Jess Willard continues in “The Challenge of Chance” to

knock 'em dead. !

GEORGE M. COHAN—"Broken Blossoms,” the D. W. Grifith
repertoire offering, absolutely refuses to E0 away and leave the city
bereft of its beauty.

CENTRAL—"Open Your Eyes" holds on here

—
Kendall, for whom aha served as the ) Rialto Hugn Riessnfeld lLius arrangt
leading ingenue In 1 Am Master™ und | fur u serles vl volce trials = \
"The Elder Miss Blossom.' he hald cvery Saturds i Wes
Then, too, she appearsd with Ethel mnd 1:30, In the projectd '
| Irving In Gladya Unger's play “The Rinlto. Thoese nuditions w

don und Helr™ at the Btrand Thoatre. | the supsrvision of Edward | far
Previcus to these and during her ap= | metly asslstant at the {ropoiiter
prenticeship she played fn numerous | Opora House, and & meml Nt
Shakespearian proluctions. a parivs of | fiesentold's musical e
Barrle plays and finally the leading will decida on tho tnert e
roles In an Englinh repertolre COmM= | worthy aspirants, wlio w b goven &
| pany., Her engugement with the iat- | yn.clal Learing by Mr | n
ter orgunization took her not only all | Iy encourags Younx mii lanrn
over England but to Australia and thit It was in this masine Rait
Africa, | Brefel, Emanusl Tdst, (Grosl Nvany
s 3 Ilrul Jean Gordon, now engaged At the
In the ultimate hops of «11»r-m-ur:'n$| Metropolitan Operan House, wers fArs

new  soloists for the Tivoll nnd ‘ discovered

>~ -

BATHING GIRLS

-

IN
A

LISTEN LESTER® KNICKERBOGCKER THEATRE

SUMMER RESORTS. |

LUNA—The spectacles, 1l
ing rides and free vaude:
shows continue to take the
of hordes of persons off the
tion of how high next montlis
] rent will be,
STEEPLECHASE — Bathing,
|1 dancing in the ba!l room and rid-
ing the fiery steeds are the main
[| features of the social season here
that attract the seaside butrer!

PALISADES—Dancing along
the “Inland Sea" 1o the music of
'] & jazz band, with nothing

but a bathing sull, excris
I quaint fascination over the muiti-
tude here. !
\
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